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Driven by the megatrend of sustainable
development, & lot of manutacturers and supgpliers
in the building community have produced different
kinds of innovative products and technologies to
capture the accelerating demand in the green
market. Waiting to launch and present their latest
products in BuiddAsia, The Building Technology,
Electrical Engineering and Security Show, 500
exhibitors are now inviting you to visit the show
during 7 - 8 May 2014 at the Hong Kong
Corvention and Exhibition Centre.

The exhibition floor has been divided to three main
sections to facilitate easy sourcing. For electrical
anginaerng aquipmeant and systerm, thay will ba
showcasad at Hall 1E, the area of Asian Elenex [The
16" Asian International Electrical Engineering and
Lighting Show). You will find Zhejiang CHINT
Electrics Co Ltd presenting its Low-voitage Electrical
Systam, Polygon Cable Supplies Ltd showcasing its
Ducab FLAM BICC Fire resistant Cable. and Luen
Yick Electricsl Mig Co Ltd displaying its Pop-Up
Socket with Audio System etc.

For building technology and material, they will be
digplayed at Hall 1C and 10, where Asian Buildtex
[The 11% Asian International Building Technology.
Material and Decoration) located. Stepped into this
area, you can discover the AET Faxible Space
System by AET Manufacturing Led, Multi-Splic
Air-Condizoner by Mitsubishi Electric Fyoden
Air-conditioning & Visual Information System [Hong
Kong] Led, Panasonic FEV Systams by Shun Hing

Electric Worke & Enginsaring Co Ltd, and Slata Lita -

Matural Stone Veneer by CrossOver Ltd.

Lastly, Asian Securitax [The 13* Asian
International Security, Safety and Fire Protection
Show & Conference], will be situatad at Hall 18,
showcasing a series of fire-safety and
security-ralsted products. such as AXIS Network
Cameras by Armada International Limited, VWw-B86
Flip Type Turnstile by ACE Automatic System HEK Co,
and FirePro by Daita Pyramax Co Led.

To discover more grean products in the market and
network with industry peers, register now at

warw BuilddAsia com! Mot anly can you enjoy fast
track entry to the show, but also be entithed to our
grand prize lucky draw.

Faor endguiries, please contact the Dirganiser, Hong
Kong Exhibition Servdces Uimited, at +852 2804
1500 or via emaill visitEbuilddasia.com
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lexploration])

Karlyn De Jongh (Netherlands), Sarah
Gold (Netherlands) and Valeria
Romagnini (Italy) organize exhibitions
as part of the Venice Biennale and
write about the concepts Time, Space
and Existence within contemporary
art and architecture for the Global Art
Affairs Foundation. Here they share
with hinge a recent conversation with
Japanese architect Arata Isozaki.

The architecture of Arata [sazaki (193], Oite City. Jopan) is influenced by the
Metabolism school. His building structures show o mannerism, borrowing from
a spectrum of architectural influences. [sozakis architecture mainly siresses
collabaration and cooperation.

Sarah Gold: Many years ago. you stated that in Japan you are probably not
seen as a typical architect but rather az an "art-oriented type of architect’.
Looking through your ceuvre it seems you have always been an artist and
architect in one: collaborating with other artists and creating not anly
architecture but also artworks (in the classical sense). How would you describe
yourself?

Araia Isozaki: | personally define mysall as an "Artist-Archilest”. As an Archites],
I wie close fo the Metabolizm Group movement. As an Artist, | wes associoted
with verriews wiilers and art erilies of the arl industey o such moveaments ds Nao-
Dodaism, whizh evolved into coneepts such as “color” and “environment”, and
eventually come into fraition in the form of Cmatsun Hircba (Festival Squore) at
the World Expe in 1970, Since [ wos conceptualizing architecture and cities in the

context of art, it only mods ssnss o complement architecturs with art.

In Incukction Process (Fuka koted) (1962) | stated that “the future city is o ruin.”

| justaposed a saries of imagas of future cities called Joint Cora System with

the ruins of ancient Gresk cities. The inspiration to depict a city a3 an imoge of
unirtentional discontinuation cames from art works such as Jackson Pellock's
action painting and John Coge's Chonee Cperation. A problem [ was tackling ot

the time wos uncartointy and undecidakbdlity.

"Process Planning” theory (1963} is o taxt that 1 odded to the first Blusprint of the
former Oiter Prafectural Library (now Oitar Arts Ploza). It is about selidifying an
image of o building thot stretches and shrinks like a corbon-based life form. In

othar wards, it was an attempt 1o find 4 sclution to resclving undacidability, in a
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gitucrtion where a decision must ke mods deapite the lack of o goal (Telos). After
survaying the worldwids aruption of radicalism in the late 60s in Dismeantling
Architectura, [ furthar reglized the importanes of eradicating a goal (Teles) when

1 letar was working on the Mirage Cily project (1954),

Vaoleria Romagnini: At the 2012 Venice Biennale, you won the Global Art Affairs
Foundetion Prize for your presentation aof Palazze Bembeo. where you showed
the project you are currently making for Zhengdong New District, China.

With the urban planning for the Central Business District sub-center for this
Zhengdong New District project, you made o design in order to create o city
that works as g closed urban spoce, independent from its surrcundings. and
then you compared it to Venice. Can you explain how it is possible to conceive
a city which can be independent from its surrounding? What do you mean by
the concept of the outonomy of the city?

Al: During the second holf of the 19608, [ wos predominontly engaged with
concepis of "color” within architecture, namely the effects of timelass light,
wharaeds in the 1570, [ took a metaphysical position towords evarythitg 1
approached, just like Atsushi Mivogoers, who oriticques] critiques, For example,
tha Projactivs Transformetion of +2 is ons mathed to this approcch. This is o
method thot | have incorporated over the vears, where the artist himaalf, is not
allewead o aetually touch anything. The preblam is designad in a wey to enabls
the form itself fo seli-develop, without on artist horing to actucdly de anything. In
that s=nse, it relies on participation from the audiancs, or in this coss, tha local
residents. [nstead of o top-down structure, the form is developed through cn
indafinable network. This is a method that has bean attempted by many pecple
gince, but ot the tima in the T, [ was attempting to give o solid formula to the
indsefinability of o self-creating art form. One ploces a piece of technology with
an inhearit system embedded, and without invelving an artist, you laave the site.
Eventudlly, o form is generated autometically over time. [ experimented with
thizs concapt al the Omeatsur Hiroba (Fastival Flaza) during the fapan World
Expoaition in 1970,

The question of whather design is expression or confral rose during this ime
pencd. "Control” could nowadoyvs poemibly be defined as "govermning”. In

the case of a aity, hew would cne govern a city? This lssue s clesaly ralated

o events such as: the caompaign against the Japan-US security treaty in the
1860z, naked Neo-Dada dancing, various “happenings” on the strests, Hi-Red
Center, the "Thousand-Yen Bill Incident”, red and black tents in Shinjuku, and
the cocupation of Yasuda Auaiterinm at Tokyo University, All of thess incidants
houppenad in the 19608, especially during the first 2-3 yveors of thot decods,

The relotionship betwrean architecture and condrel is especially salient in the
“onti-wor folk guerrilla incident” thot cccurred of Shinjulk West-Exit Scuora

in 1969, The gathering of the "Folk Guerilla” collided with rict police, in which
the lagality of the cccupation was ovarrulad by application of Read Traffic Law
that interpreted the gothering as an illegal coccupation. This incidant iz also well
knewrn s it leads to the renaming of West-Exit Equears to Weast-Exit Passagewray

owarnight.

It is undenickle that Expo 70 was the starting point of crowd control developed

in Japan, Up until then, | had had experience in city design, B
struchuret

ared invalved absolutaly all aspects of design. The indre
multiple mechanical contraptions that were potentially doangeroug
frern the mullipurpoess undseground ulility conduits to moeving welks &
macmituds was nothing short of planning om entire citv, At the scmetl L]
ponstantly thinking about how to break the various boundaries that cosirwhean
& Expe

& boundaries) wos extramealy

o city is plomned. In thot sense, [ commend Doda Kom who ran throughS

naked. What balls he had, literally. The security
high. Thet mokes his actions admirable. There wos also someone who memaged
to climb up the Tower of the Sun (Taive no Toul, Most pecple would criticize the

design of the tovwar lor enabling this. Regardless, it is incredible that this persen
slippad through the barriers and climbed the tower. It is about brecking the lawr,

Theat is in itsali, a pardormance.

Vh: We could say that the city is o living organism ond as you mentioned
city is o process of change. Many big decisions have been taken and many
different influences through architecture hove contributed to build the world
as we know it Living in Venice, | am every doy confranted with the history af
buildings, houses that were huilt over 500 years ago. What does Time mean for
you in relation to the spaces you create?

Al: The finalized nolion of spacs (n Spacas Within Derk (Yamine Kuukan), in
Jerpom for example, bagins first with an existence of bright spaces, Then the
spaces are forcefully connected fogether, and eventually become dark. In
architectural space, the contrast does not simply consist of light and dork, but
all is encompassed and eventually disaoppears as if it weare mist. [t grodates
into cm ultimarte form of dorkness, The words Signifier (French: Significnt) cmed
Signified (French: Signifié) defined by Soussure, which were not used at the
timea, dictate the issue of “what signifies” ana "whet is signified”, in which the
Signifier ssparates itself, and the Signified becomes “darkness”. The Signifier
dissipatas into “nothingness”. The parallal is “Darkness” and “Nothingness®.
In the middle axiats the “real” world. In other words, it iz not a conflict between
"nothingness” and the “real”. "Neothingness”™ is "Virtuality”, and "Real” is
“Reality”. Subsaguantly, “Dorkness” is inferpreted os so-called “aetucdity”.

Basically, this impliss thet spacs is nel a tangible form existing in front of us,

but rather something thot ocours to us when we enter g spoce and notics ifs
axistanca. [n that sanss, | question whathar we have misinterprated a vary basic
principle in thizs modern era by attempiling to define time and space by giving

it form and weight. This is something that | have contemplated ovar the yeoars.
During the 20th century, this notion has grodualy become refined—referred o as
hermensutics or anthropology—and eventually wos philosophically understood
o5 representotion oand meoming (such os i Signifier cnd Signified). Howesrar, ort
tha time, this differentiotion did not exist. Fraonz Kafka's The Castle and Junichiro
Tanizakis In Proisa of Shadows (n'al Ratsan) ars famdlior literary references that

embody this form of expariencing spacs.

Backtracking in titne, | personally hope that my text Coordinertes, Twrilictht
and Hallucinations (Zahyo hakumei to genkaku) {1965) will b= renasited and
reavaluated. In 1963 [ visited New York City. [ wrote about the difference [

percaivead in the space comparad to any othar city [ had visited bafora. Despite
the lack of colorn, the city itself dissipotes into the light vio the gloass—a spoace
that dissipates in iis antirety like mist. In that sense, Coordinates, Teilight and
Hollucinetions ties itself to The Castle cmnd In Proise of Shodows.

Karlyn De Jongh: The Greek philosopher Prolagoras once sald: “Man is the
measure of all things.” In your architecture, you deal with people from all owver
the world. who are physically but also culturally very different. In a global

world, ean you still take ‘men’ as the measure?

Al: When a new city space grows into o metropoliton spoce, especially the

type of spatictemperal city developmeant that is seen on the coastal regions in
North America, it is not possikble to grasp what is happening with the modern
day noticns in which tims mointains its continuation on o straoight mos. Spacs
spreads homogeneously and light spreads proparly. Within the city space,
varicus symbols scatter without weight or size. By recognizing this foct, a person
is abls fo move arcund in o city. It is simple ssmiology, which is o question about
the signs s=en in current cities, or o questicn of cogniticn. This kind of choangs
has made obeolste the existing notions of "Time™ and "Space” that bagan with
Bouhous, which had been refarred to in modern architecture and modern
design. Thass two words con no longer be ussd. Purthermore, one connot

goin the direction of waight or grondty, Despite that foct, o structure emenges
equipped with its own systam. This has emerged as the role of the Architact and
Artist, in which o qusstion s prasented 4s o how g elty 2an be bulll withoul the
previcusly prevalent notion of time and space, which is as if o city itaslf iz such o

hypathesls.

That being said, zapping through the remeote control of a telavision is like looking
ot o building. Soey we horve o preconceived imoge of o plece of architecture, but
wht we sse changes drostically when we move where we stand. [fis as if it is

o continuous switch of perception, cnd continuation of imoge does not exdst, It is
o form of "monod”’ whare dll become particles and time is instantly irrelevant.

In arder to axplain this imags, | discoverad thal comparing it to "zapping the
remote control of a television” is relatively egsier 1o use a3 o metaphor,

EDJ: Already in 1962 you spoke about decay. In an interview for the Global Art
Affairs Foundotion, artisi Lee Ufan told me: "Man is always irying to ensure




that human-made things exist, or live on’ forever. Bul, nature always works to
break them down and refurn them to their original elementz. Thus we could
say nature and humans are fighting.” This "disappearing of things™ seems

to he connected to the understonding of ‘infinity” in Japon. In your work, you
probably deal with nature all the {ime. How do you see this relation between
man-made abjects and nature? Do you strive for infinity? If 20, how do you
understand infinity?

Al: My impression of the year 1968, is that of being invelved in social
disturbance—being pushed around by woves not knowing whaot we were
drifting towards, Howsver in the 19708, | had the impressicn that color was
baing lest, or decolorzed all of a suddsn. Al that momeant, everything fantastical
disappeared once again. In the 1960s, arvthing technical or high tech was still
considered partially fontastical. At that time thers was the peychedelic and
drug culture, ond o movement to connect evarything foward illusions. Theot
suddenly all disoppearad in the 1970s. Drug culturs was reduced o mearely cne
dropping cut of society or a movement of returning to noture. Hippies became
nothing more than the way they drassed. Architecture was no exception, and
all expression becoma blaok. Even fine arts became predominomtly overridden
by mninimalism and concsptualism. Briefly during the early 1970 in Jaopom,

the Mons ha emerged. Varous works and arists such as Arts Povars in [laly,
"SupportSurface” in Fronce, Joseph Beuys in Germany, and Richard Serra in
tha UI.5., all had roots in the rejection of illuslonism, and embrased ideas that
ware supported by various notions such as the laws of noture, and the presence
of matter or space correspondenca. They shared commen ground regarding the

rejection of illusionistm.

Peracnolly, [ baliewe thot the Mone ha movemeant, to an extent, was driven by

a rebound effect. Saving "noe more” o art forms that utilized technelogy. For
axampla, calling for peopls to "plough soil"—that was the result, which would b
fine if it weare meralv o primitive form of expression. But [ belisve it is more of o

rebound affect.

In 1985, ] waos invalved in designing The Palledium. This was an old opera houss
bailt in 1926 thert wos baing converted into o disco, At the fime I mainly designed
cultural fomliies such as art galleries and libranes, =0 people wondered why

l dazidad te work an somesthing that was so commereial. | didn’ pericularly

understand why my=elf, but | gove it a thought and this was the conclusion:

When [ was contacted about working on this project, the first thing that cought

my interast was when they aexplained to me that this was not like a typleal disee
club or cabaret club vou would find in Japon, but that the objective was to
credate a disco that enables the audience to hove an aliered-space experience.
Instecd of on altered-spoce experience induced by the effects of marijucmo ar
cocaing, the thame was mora literal. With ghts floshing simultanecusly with
the music, the challange was to test the axtent to which the image of the vinlege
space could ba alterad with technology and modern media, Architecture iz
inharantly limitad lo crealing o slatic contour. Howsvar, the essancea liss in the
varicus contraptions thert are installed within that contour, When it is time for the
conlraplions 1o be lnstallad, light and seund designers work together with the
sole focus of figuring out how to most effectively shower the human five senses

with a combination of imoges, lights and scunds.
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Howravar, when [ began thinking about experiences in such sattings, |
encountered some problams. It wios already clear that noture was disoppearing
fromm cities. The same could be soid about mountains, rivers and forasts.
Furthermaore, religicus facilities traditicnally served oz o sanciuary to the people.
For axomple, it had always bean tradition to go to a church to be in touch with
Gocl, but thet custom was being lost

Bacouse of such shifis, it has become more and more difficult fo encounter

ancther peraon or o thing, or even idedally something divine, when living the
evary doy city life. | am very cartain about this foet. That weas whan | theught

[ might be able to create o space that provides a simulated experience of thert
somathing divine, regardless 1o how aificial or fake that actually meay be, That, |
thought, wos whot a diseo could be

VR: Vizsiting you in Tokyo last year impressed me very much. [ am now 36 and
I'm trying to understaond as much as possible obout concepts like Time Spaoce
and Existence. Once you were 26 and mus! have been discovering the same
topics. You are now 82, what should [ learmn about Existence?

Al: After the burat of the aconomic bubklsa in Jopan in 1990, ] noticed that Poat-
IMedarmism s a lopic wes mentioned less and less. Today, vou saldom hear
about it. The same thing happened 25 vears ago. Modernism wos under full
scale attack, and after the Cultural Revalution in 1968, it was never menticnad
by anvene. The foct that the genercation whe studied architecture during the
oddly quist years of the early 1970s produced a large number of architectural
historians, may be lurther proof of the rabound effect that affectsa that tims

period.

To place thesse events in the context of diffterent eras, one can refer to two evenis
that happened in Japan in 1985: The Great Hanshin Earthaquakes and the sorin
goe attock on the Tolyo subwory, This wios exoctly 50 yeors after the and of

the Second Warld War. In place of Post-Modamism, Informaotion Technology

and Globalization wara the hot topics. Thesa ware followead by the Suparflot
movameant. Post-Modermism did not only reverss tme, but shuffled it in its
antiraly, and saved il all in o databass by ulilizsing infermation technelagy [n
shert, fitne was brokan info pieces, saved in o non-chronclogical monner, and
wes mods readily available te be summonad af will During this ara, spacs also
become subject to shuffling, The world which consisted of boundarias, where the
waning of racially homeogensous nations, disappearancs of national berders,
extending boundaries, and complex systems ware sapoaruate entities co-axdsting
in a spaca with its own order, was converied into code and saved on a daiobass.
[h ether words, the time ond spoace thot the vear 1995 sonsisted of has been
separated from the systam that it belonged o, shuifled, ond convertad into an
intangible form of digital coda.

Tharafors, a large shift in the antity ssams o cccur evary 25 vears. Would ona
coll this a law, or simply repatition? In redality, it is simphy an unexpected change.
Tha truth is, the ages that wea live in are subject io shifting. It is a phose shifting
aut of ploce, and by transiioning smoothlby into o new phose it results in o sort
of o catastrophe. In that senss, | beliave that the curment era is very liksly fo shift
once agarn. The moanner in which this shift ocours is not logical, and happens
without vou noticing it. The anly titne you realize it has happenead is when vou

sterrt to notics that peopls arcund you ars talking abeut diffsrant things.

MEGAMAN®

MEGAMANZ® LEDs

Brilliant Ideas for Low-energy lllumination

With our patented LED design and technology, the MEGAMAN®
LED lamps give a long-lasting bright light with the energy and
maintenance cost saving benefits of LED lighting, making it
easy to create a stunning atmosphere for every applications

at restaurant, café, hotel, shop, office and more

* Dptions of various beam angles for ambient and accent lighting applications

* Perfect alternative to traditional halogen lamps —
* Emits one-third of the heat of traditional light sources
* Long lamp life up to 25,000 hours

* Up to 87% energy savings

MEGAMAN® LuxMeter
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Artists’ Hub

A team consisting of VPANG Architects Lid, JET Architecture Inc and Lisa Cheung was recently announced winner of a competiton to design an arts pawlion im Hong Kong's West Kowloon
Coultural Distnct. With complation planned for 2015, the pavibon will senve as a small-scake events and exhibitions space for indepandeant arists, desianers and organsations. IFwill alsoe
Fouse exbbtons and other programmeas organised by M Plus, Hong Kong's museum for wisual culturs, before the completion of Herzog & de Meuron's musaurm building in late 2017,
Designed to offer a respite from hactic city He, the arts panifon features an exhibition space that is elevated, enabling it to as if ficat above the aurrounding folage and allowing artwarks to
be apprecated against Hong Kong's impressive skyling. For mone information, visit wawswwastkowdoon hkden/the-district/architectuse-facilitiesfans- panion/

Just Landed

Well-known Danish funituse retafer BoConcept has opened
a two-storey showroom in the heart of Hong Kong's posh
Central distrct. Founded on Scandinawan design princioes,
the company offers innovative imteror design solutions thal
are shish, simple vet affordable. BoConcept also aims to be
a one-stop destination for all one's trendy ing essentials.
“Most customers find home decoration a real challenga,”
explains Kim Moelholm, BoConcept's regional director for
Azia, "Cur professional decoratiors take away the guesswork
by pronvicing expert acdvice and practcal choces, Here vou
can fnd everythng vou need for your home,” BoGoncept has
& wicle salection of sofas, dning tabkes, lunges chairs, becds,
wal systemns and home accessones that can be customesed
in a vargty of sizes, colours and fanrcs. wws boconcept.hk

CIC SERVMCE GENTRE [NAM CH
Wiz BABBEPC u

T Building Talent

? Hang Kong's Construction Industry Coundil {CIC) recenty inaugurated s first
—— - Sandoe Centre, located at Mam Cheong MTR atation, as part of its am to raise
Ma kihg A SPLEI sh tha profile of the local construction sector and to atfract new entrants 1o the

US-baged furniture designes Michael Stohworthy has introduced a new ndustry. The centre will operate as a one-stop platform providing information atoout
instalrment to his growing seres of prvately commissioned abstract works, construction-related services and traning programmes organised oy the CIC, In
The ANOL lounge table iz characterised by smooth lines and a flud design. nis wekcome remarks, GO Chairman Lese Shing-ses said, "By makang our senices
The Righight of this aluminium piece i the water roolke effect at the centre miore aocessiole, | believe the centre will raise awareness of Loth the CIC and the
of the tabletop, Stohworthy’s unicue works are the result of a senes of construction industry and at the same time give the public & befter idea of the latest
urzarnventional dasion lechnigues expiorad with digital techrology and develaomeants in the industng” The centre s open daiy from moon W 8pm.
emergent manuiacturing processes, waawmsmd-studio.com WAt Mikcic.org

imaterial

COLLECTION

—

Ty

t. 852 29600166 f. 852 29600933 www.beyondmaterial.com




Precise Proportions

Fledgeling London-tased design studio Made in Ratio unveied a collection of cutting-edge furniture and lightng at the Stockhoim Fumiture Fair last maonth. “We're aiming to delivesr
thowghtiul, quality desagn unencumizered by industry corrventions,” says creatve director Brodie MNeill. The collection consests of four ranges: lighting, seatng, tables and storage, with each
indradual piece having muttiple applications. The Supernova table is illustrative of that flessolty, It can be used in two different onentations and be configured as a coffee table, desk or dinng
tabke. Matrix, & coal stand, s mace up of a pattern of openings that can not only bold a coat, but sso store a vanety of objgols, from umbellas 1o foolballs. Parbeulary eyve-catching is the

curwinear Conwrie char, which is made from a sing'e piscs of phraood foded almost like a sea shell. Motes Ned, *| have designed flesoodity and versatility into the whoks range. The idea is

that these designs will become the comerstanas of future collections.”

Fluff and Stuff

wianw madaeinrato.com

hlanila-nasad artist Ringo Bunoan has created an nstallation at Osage Hong Kong wsng hundreds of pillowes collectad from peopis in the ciby, "Pilows are extensions of our bodies,” says

the artist, “We sleen, deam and rast an our pitows, Far from Deing mirermal, banal ceects, they are embecced with our thoughts, dasiras, fagrs, anxialies ard other matters that sesap

from our consceousness.” Around 200 used pllows werz given to Bunoan by friends, family, other artists, as well as strangers. The artst clams such genenosity helped him feel “a solidarity,
Fioresenviar unstable and temporary” with others in socety. The work was part of an exhiobon, Poetics of Matanabty, hedd at Osage last month. Three other artists - Young Rim Leg fram
Seoul, Mg Joon Kiat from Singapore and YU Ji from Shangha — were also featured in the show, Each artist focused on materality as a subject for his or her work, exploring cloth, cardboand,

pant, wood and stone. waww.osagegallerycom
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The Look To Love

Ranownead interor desgrer Kelly
Hoppen has launches her luxury oning
store, which has everything one necds
o create a warm, welcoming home.
This is Hopoen's first full colecton to

be availalle online, and it mcludes bed
linen, candles, room fragrances, cushons
and gifts, al n & varaty of her signatura
rieutral tones, As wedl as Being able 1o
shop by room or by item, visitors to the
site will find exclusive style tips, teasar
videos and how-tos alongside insightfu
customer O8As. wWanwKelynoppen, com

Unlocking The Future

E\nﬂ'rﬁ._lrlg._] 15 r_|f|r:='||'r;_5 a comiortable and intutve way
to manage daily door operations with 1S innovative
Push-Pull technology. The compact 7 Series
Push-Pull door lock combines convenience, safety,
inmowvation and design, and i the world's first door
lock designed with the knob facing the oof - the
result of an ergonomics study, The top-performing
ekctromncs comparny has been studving bask arm
rrcreemierits and wrist angles 1o allow for easier
openng and chosing of doors. Winner of the Red
Dot Design Award, the Push-Pull lock comes with
a digtal keypad and a wireless remote contral for
use ndoors, wnw.samsungdigitalife.com

KriskaDECOR

tains for hot places

Cool «

Hong Kong Partner:
Super Star Co. Ltd.
Tel: 2388-9868

info@superstar-hk.com
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Shade And Comfort

AR BRAE

Dandy Interior Products Ltd.
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\ Patty Madden, 005782
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SCANDINAVIAN

PURITY,

TIMELESS

LESS OR MORE?

by Vivien Cheng

The Stockholm Furniture and Light Fair is the

argest event of its kind within the Scandinavian

Countries, This Is a trade fair for buyers, architects

designers and design users to view, experie and
purchase furniture and light fixtures. A majority of
the exhibitors are companies from Sweden, Demark,
Finland and Morway, with a portion of participants
from other Eurcpean countries like |taly, Germany
and France. The Scandinavian market ic a rather
unigue circle of people that appreciate the particular
designs and quality native to this part of the world,
and the sales from this market cover up ko 90% of
the production costs of many companies” product

INes,

Events during the week included the trade fair itself,
olus exhibitions and parties argund Stockholm,

held in department stores, show rooms, boutiques,
studios... etc. Like other important design fairs
arcund the world, it is a week of events about - \ :\fl-l'a-.n.fl..
design, and activities are not limited to the Fair

tion but spread arcund town to bring them

r to people

Far its 80th anniversary, the home decor store

Stvenskt Tenn has preserved the actual work studio

used by the owner since 1924,

found companies in Scandinavian countries tend
to adopt a poetic approach in their design and
services., One exhibition | visited in town was
arranged inside a café located within a heritage

tunnel

. Furniture set in a homey Scandinavian style
2. A poetic way to pro iling / wall panels

by BALX

e of Mordic life style - 5 Imen Hotel

hinga 222_18

‘Bolen’ is a company that works with high-guality woven vinyl products, The

exhibiticn was not about the application of its products, but instead an art

installation named after its new carpet series, called 'SILEMCE", a product
made without the presence of envircnmentally damaging phthalate, In line
with that Bolon commissioned renowned chorecgrapher Alexander Ekman to

create a shaort film where dancers wore costumes made of the fabric, and they

weaved and danced cn the ‘silence’ carpet, timed to the motion of a weaving

mill. The movie provided a romantic link between the materials and ‘people’. It

was impressive, (&

Few people raised in Hong Kong like me would imagine being seated in an icy
chamber and enjoying Vodka in a glass made of ice from the Torne River, north
of Sweden at Jukkas
by the ICE HOTEL in the ICE BAR housed inside the Mordic Sea Hotel in the

heart of Copenhagen. The entire bar was built inside a huge ice chamber. We

A, But | did, when | visited the exhibition organized

e e e were surrcunded by blocks of ice and the feeling was like being kept inside a
=signed by Monica Forster

= B giant fridge. When the bartender presented me the | ASS with vodka,
4. Art Film '‘Longing to FLY, Longing to FALL', by Erika Janunger and Oskar Frisk 7 E ) : J v i e ¥ I o 3 t___L e (?JL e Lot
5. The antran ike a time tunnel, bringing visitors from the ground floor to the waorrled for a moment, “would it stick on my lips?' Butif | didn't try it, how

bBasemeant studio of FARG & BLANCHE

B. Fradrik explaining how he worked oul the sewing technique on the "Wood Tailonng' senas walk inside an lce bar; | felt like an Eskimo.
the ICE HOTEL in Jukkasjarvi. Every year between November and December

would | know? It didn't. It was such a fantastic experience to be able to sit and

To experience this, you can visit

7. The stitches became part of the chair as a technical part and an aesthetic feature
ies designers and architects are invited to build a new one, and all designs are

unique and are melted down when the summer comes

one of the vital alern

Visiting the Design Week in Stockholm without visiting studios
would be aloss. | took the opportunity to visit designer studios to

know more about their worlk

FARG & BLAMNCHE design studio is run by Fredrik Farg and Emma

Marga Blanche who devaote their passion for furniture and product

gn philosophy. Housed in an

dezign by adopting a unigue des

underground garage in Sodermalm in Stockholm, Farg & Blanche

design pieces known for their experimental stance, handmade
touch and for being able to transfer to industrial mass production
technigues without compromise, Their recent furniture “Wood
Talloring” was a series of chairs made and formed by applying
textile technigques, where lavers of venser were sewn together by a
sewing machine. The stitching has not anly attached components
toaether to form a chair, but also created a distinct pattern which
presented a topographical map that stands on the surface.
202906,

"Sewing is o heavily associated with the fashion industry but we'd

{hitp:Avimeo.comy

like to think we're tailoring each of these pieces to create Haute

Couture furniture,” said Fredrik Farg during their open studio event

When the couple successfully attempted to sew two pleces of

plywocd together, the ideas flowed, and now they have a series of
furniture using the same production method. Their first invention

in "Wood Tailering' is the ‘Pocket Cupbeard', a modular storage
system with leather pockets on the front doors, This was followed
with the ‘Layer Armchair’ where layers of wood were sewn together

to form the back of the chair, aimed at setting a challenge o the

maximum layers of wood they can bind together, Ancther worth
menticning is the 'Bespoke Chair’ which created the elastic back
rest of an office chair by sewing six pieces of wood together,

Visiting their studio showrcom, | found there were more designs

aspiring to strong associations with textiles, either by applying

textile as the major part of the product or by using textile as part

of the mold for ceramic casting. This couple has fallen in love with

textile and | am longing to see their next design, which is likely to

be still heavily based on textile subjects or technigue

Recently they made an art movie in collaboration with architect
Erika Janunger and chorographer Oskar Frisk, showcasing all
their recent works in a special installation, mingling dance and art
performance - ‘Lenging to FLY, Longing to FALL'

)

(hitpe/vimec.com/ 85718452,




1. The mood light Monica designed in har early years

2. Monica sat on the furniture that she designed surrounded by her own works
3. Lullaby, the lamp’ design she ed for LIGHT Year

4, Dorotea Night - cutlery for Gense

Stockholm based designer Monica Forster is known for her functiona
designs with a subtle sense of beauty. She is working on finding new
ways of using materials, as well as manufacturing and cross-disciplinary

technigues in designing and making. She received training as a graphic

designer but accomplished her success in designing ever iy cbjects

furniture, cutlery, and accessories Design with support from Beckmans

and Kenstfack University of Art. When | visited her studio in town |

found she had kept one of her experimental lahting designs, made at
the outset of her career. It was a ‘lamp’ made of silicon, a material that
wad been used only for plastic surgery at the time of her lamp design

The ‘larmp' has a basic UFD form, the beauty of it is the diffused light

emitted from the body that produced a selected mood. Howewver, owing

b it association with the plastic surgery of female breasts, it was a quite

provocative material at the time.,

Although she has a graphic design bacl

yround, it doesn’t make her

wark | anal and she ;are of materials and

The new series of bags she made for Swedish brand PALMGREMS, is a
simple but elegant design adopting some details of the furniture button

nta a fashion product. | found that one of the cutlery sets she designed

was exhibited in the |ce Bar; and the ice glass from the ice bar was her

design tog. The set of cutlery is made of titanium, the black tone of which

hirge 222 20

5. Stitches and Buttons - leather bags design for Palmgrens
eenhouse
d - a portable room in a 12KG package, produced by Offacct
0 A 12 Msg apartment for two

reflected a -_'.]|I”"['l=:.._“ of rainbow colour QwWing 1o its unigue reflection of agnt

| asked her "W W Fitanium? '._.‘._,'|-|-_L.- mat stee|? She said - | was born into a |'-'!IT'|I|'-_.'
which had run a restaurant, and | always had a passion for designing cutlery.

| was working with a company in designing cutlery made of but then

/as curious to make one in a black colored metal and therefore | initiated the

experiment with titanium. My propesal was accepted by the company to make
a imited edition in titanium. So we worked on it, However, when we placed the
titanium set in the market, it was so popular that now it is im regular production

to fulfill demand, and the family of the cutlery set is increasing to include desert

g, etc.” | love the black color that it's carrying, black but not actually

SPO0
black...". Monica was a calm and humble designer who loved her work and
always wanted to maintain a balance in life. Her work reflects a certain level of

Scandinavian flavour, yet unigue and avant-garde

The Furniture and Light Fair in Stockholm ran from 3rd to 7th February 2014, It

5 divided into furniture and lighting zones, with exhibitions devoted to new

and rising designers. Its Green House housed new designers and school

cipants, Apart from concerns about the environment, the work here was

interesting and innowvs te own right, with a high level of craftsmanship, but

also retaining comfort and functionality.

'The Twelve', was an exhilzition featuring the work of twelve Mordic designers
who shared with visitors their design philosophies and styles, giving visitors
a chance to talk with them face to face. This year's participants include: TAF
Arkitekter fromStockhalm, designer Lukas Dahlén from the island of Gotland,

Morwegian industrial designer Peter Cpsvik, Lisa Hilland from Malmé, Finnish

Mika Tolvanen, Stockhelm designer and architect Jonas

from Finland, Thomas Bernstrand from Stockholm, Stockholm-based design
duc Farg & Blanche, Malmd designer Louise Hederstroms, Swedish Folkform

and industrial designer Katja Pettersson fram Stockholm.

‘Design Talks' provided an onsite platform to discuss design issues within

1
L

.t.'_-ﬂ-ﬁ'_="'-'£-——— 'N i '
i -] \ A

1. “The Twalve' Exhibition® 3. Farg & Blancha
2. Lisa Hilland 5. Jonas Wagell

Wagell, Harri Koskinen

Scandinavian countries, where one could view design news, and exchange ideas.

Each year, 'The Design Bar' invites a designer tc design the space, and this year

the Design Bar was transformed into a top-class Restaurant, Jens Fager designed
a unigue space and waorked with his good friend chef Tommy Myllymaki to create
this restaurant, which only lasted the duration of the Fair, from 3rd to 7th February.

Although its lifespan was short, this was one of the most visited places of the Fair.

he Fair featured many good guality brands, and companies which are known
for remarkable furniture and lighting designs, such as Light Year, Gubi, Vitra,

Magis, etc,

ner Jens Fager and Chef Tommy Myllymaki
Fager stands in front of his Pop-up Restaurant

3. Thomas Bernstrand 7. This year the Stockholm Furnibure and Light Fair has invited the GamFrates Deasign

4, Mika Tolvanen

Studio to design this installation at the Fair Ground namely: Out of Balance




Thomas Bernstrand
Thomas Bernstrand showed us a few aof his designs and how
ken care of the detal rk. He has
rated with ‘Mcla’, a furniture ¢
door furniture. From a mechanical easy-chair to bottle
= parks and even trash bins, his
hing the requirements
ed. He was
ution tc a particular funct
ic values. He said he did not

were all very f
he brief and the
o address a |
its high

(up and the
5 warking for, He

clutions to each

manufacturing. Although he
strenath like all the other d
great master in furniture design, he h;
in education and
n for a chat and n
Of furniture
e the right mater
anal, long lasting by it
rant to share o

hy didn't he leave the physical

technician. Ak icd: | e inding ht proportion and hinge

Alexander Lervik
Alexander Le

with us in the

in his

sy put

ed value to

ng a hale on the backrs

me a handle for lifting, thus

enhancing its m
the longstanding
combining both func
beauty.

tic) on top of this café chair to

wrl laval and yal sbill allowy it b ba used ouldoors in Takyo

ol | layer of PUR ¢

Jens Fager
Trained ag a ¢

kite e
af a chef. He h designed a ranc

anels as dividers o

ming
ninterns. | had the

If, | dan't

make complicated drawings for my furniture, | just make it and modify it by hand, so |

have kept lots of development models in my waorkshop which alse
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ed as my home.”

Ake shared his wisdom with us

Thomas' Larmip desicn,

rdic style, famed for
nality and subtle

nspered by the street scana

Pure and clean Scandinavian Design

COLLECTIOM

| met Boris Berlin, a Copenhagen base furniture designer, and his partner Alekseaj
Iskios. Boris was a speaker for the BODW (Business of Design Week) 2012 and
KODW (Knowledge of Design Week) 2012 and has alsc conducted a workshop
during KODW in early July 2013 in Hong Kong. People who are active in the
Hong Kong design scene might have met him and know about his design

philoscphy, Yery much in line with Scandinavian style, Boris's furniture design is

ot only poetic but actually subtly sublime to an art level which makes his works
become hot museum collection pieces, even used as the café chair at the MoMA
in MY, Mational Museum in Copenhagen and others. His works are functional,
pure, honest, intelligent, and always demcnstrate the utmost use of materials.

Some of his works were experimental but yvet still skand the test of time,

To distinguish the difference of this Stockhoim Furniture and Light Fair with
other Fairs around the world, | have collected wiews from several designers on
their impression of the favors and uigueness of the Sfockholm design week.

Manica Foster: “This Fair is very Norolic, very Scandinavian. Our worlo is meited
together while we can meet everyvbody who came for the Falr 1t's & small Fair
that is easy fo handle and wisitors are able to see what they wanted o see, Time
Is manageabie and you can always find Hime Fo talk to people around, angd thus
much handy to build business.”

Alexander Lenwik: "It's a much wvisible Falr, everybody see you here. The levels are
high here in Stockholm and concenftrated. Although it Is small and seems focal, it
s in fact internationa’. You will meet people who came all over the world, its not
Just a Nardic Fair”

Thomas Bernstrand: " iike the size of the Stockholm Fair, it is manageabie. You
can visit different places within a reasonabie time and be able to meet people

| S "1
2y

= Berlin stands in front of his chair ‘DRY
by Ply Collect
is Berlin with the Busir veloprent Manager Ms, Indra Krizus fi

~Berlin Dasign -Alekss Boris Berlin at one of the open house parties

His opinicns about Scandinavian design are invaluable. Firstly they were influenced
by their past: an experience of imited resources and the Protestant religion

inspired people to live in a pure, nen-luxurious and honest way. Another important

aspect is the severnty of climate pressing people spend sianificant time inside
their houses. Thus things got 1o be durable and people became resourceful in

the application of materials. "People dont buy furniture Just for the trend, nor for
thve luxury, but for their practicality, craftsmanship, durability and subtle beauty,
Furniture is an important asset for their humble home. And were expected to
stand from generation to generation,” Boris explained. Besides, the high-guality
workmanship provided by small craft workshops has contriobuted a lot in the
develgpment of Scandinavian furniture. Furniture here 1s very much about the
quality instead of quantity. Nordic designs do carry their unigque favor of being
functional, pure, ergonomical, assthetically clean and beautiful, with a wel| thought

selection of materials.

—_—

BITES

whe visited the fair Its GOOD, aver here you'll meet everyona!”

Ake Axelsson: "Although | have crificism with the Faiv, however, in general, this Fair stilf
abie to show funclion’ is imporfant, and as the vital element in designing fumifure.”

Boris Berlin: "The Stockholm Furniture and Light Fair shows very much of
Scandinavian design in one place - aimost 20% of what pou have seen here is
Nardic. Although it sounds focal yet the presence of Infernational flavor is strong.
You must visit the fair by persan in order to see what it is and fo be surprised how
much Scandinawvian design influences the world, It is not a trend or style but & way
of thinking, it's demonstrating the demaocratic spirit of the Naordic.”

To conclude, Stockholm Design Week is & good place to spend Hme in, I is an
intirmate Fair where people always have time to talk and exchange ideas and the
furniture here is functional, yet uniguely beaubtiful. The Stockhoim Design Week offers
the chance to meet designers from the Fair Ground, parties or in a streel cormer
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SIMONSWERK

TECTUS® Energy.
The fully concealed Hinge System with
permanent energy transfer.

Ambitious design, high load capacity, secure
assembly and multifaceted scope of application
for high quality residential and heavy-duty doors.
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The West Kowloon Cultural District Authority WKCDAJ has selected a scheme by three local architects for its new cultural facility. Designed by
VPANG Architects, JET Architecture and Lisa Cheung, the new arts pavilion will be part of the ongoing development of West Kowloon, turning the
reclaimed waterfront area into a regional entertainment hub. The pavilion’s main exhibition space will be elevated, allowing artwork to be viewed
against a backdrop of Victoria Harbour and Hong Kong Island's skyline. Mirrored external walls will reflect the surroundings, allowing the structure
to blend in with its environment, Inside, white walls and polished concrete floors will provide neutral gallery spaces. “1 am delighted that the winning
design team is formed by three Hong Kong-borm, young and energetic architects,” says WHKCDA chief executive officer Michael Lynch, “and will look
forward to seeing them make a significant contribution to the development of the WKCD site.” The Authority aims to have the arts pavilion ready by
2015.

[praject news

KING'S COURT AND CARRIAGE HALL - LONDON

EXPO 2020 — DUBAI

Architectural firms HOK and Populous
are leading a design team working

on the site of the 2020 World Expo,
titled Connecting Minds, Creating the
Future, At the centre of the scheme
will be a covered plaza called Al Wasl
{(Arabic for 'the connection’), branching
off which will be three pavilions, sach
dedicated to one of the expo's three
main themes: Connectivity, Mobility
and Sustainability. The design drew
inspiration from a Middle Eastern souk
{marketplace). Half the expo’s energy
needs will be met by power generated
by photovoltaic panels on the building's
facades and photovoltaic fabric on the
roofs of the covered walkways. “We
are proud to be the lead designer of
the Expo site and to be associated with
producing a winning entry for the UAE
0 that this great country can continue
to boost its reputation on a global
stage,” effuses HOK's man in Dubai
Daniel Hajjar.

Covent Garden is a historical district in the centre of the English capital, popular with holidaymakers and famous for its arts-and-crafts market as

well ag its many protected architectural landmarks such as the Edward Middleton Barry-designed Royal Opera House, and the Theatre Royal, one

of London's oldest stages, currently under the ownership of composer Andrew Lloyd Webber. Soon to be rubbing shoulders with these grand old
edifices is a Kohn Pedersen Fox Associates-designed project, which recently received planning permission from the City of Westminster Council, The
development will deliver a pedestrian passageway linking Leng Acre - the main theroughfare - with King Street, as well as a new public courtyard,
another restaurant. and more retail and residential space. Carriage Hall, a Grade Il listed building, will be converted into a flagship store with a
covered piazza, and a new volume containing 45 upmarket flats will be added nearby. The residences will reinterpret traditional loft and warehouse
design commaon to this part of London. “The key to the project has been [that of] finding the balance between old and new,” says KPF design principal
Brian Girard. “We wanted to build on the character of Covent Garden, creating a sense of theatricality and excitement within a special place of great
historic and cultural significance.” Construction, slated to begin later this year, is expected to take 36 months.
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[project mews]

PERTAMINA ENERGY TOWER — JAKARTA

Construction of an SOM-designed skyscraper has begun
in the Indonesian capital. To be completed in 2020, the
Pertamina Energy Tower will hoast a height of over 500m,
making it the tallest building in the archipelago by some
distance. In addition to providing office space for the state-
owned oil-and-gas corporation, the 99-storey edifice will

house a performing arts pavilion, various sports facilities - ¢
and a mosgue. Atop the tower will be a “wind funnel” that g £

o : — s
generates energy from air currents, while the building's i ﬁ,l'mm}i E'i‘[ ,# H,

glazed exterior will mitigate solar heat gain, yet allow N £ e 15 SRR |-
plenty of natural light to reach the interior. “Pertamina

Energy Tower's iconic presence will stand as a model

of sustainability and efficiency, as well as collaborative

workplace design,” says 30M project leader Scott

Duncan. “The headquarters’ performance-driven design LT

supports and reflects the ambition of Pertamina'’s mission

and forges an innovative model of green development in

Jakarta.”
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It’s all happening in the Big Durian. The city is set to get another landmark. The Sequis Centre Tower will comprise office space, executive zones, :__-

trading floors, retail boutiques, restaurants, conference centres, health facilities, and a concealed car park. There will also be landscaped terraces and
green 'sky gardens’ irfigated by an on-sibe storm water retention system, and the facades will have energy-saving features. Designed by architectural

practice Kohn Pedersen Fox Associates, the building's mass is composed of four tubes which vary in height, creating two rooftop gardens at different

levels. The tower will “organically rise from the ground as a series of finely scaled elements, culminating in a richly detailed and shaded tower above”,
says KPF design principal Robert Whitlock.




SINGULARIT

Design Led By
One Thing

o one could plausithy argue that

the design of buildings or interor

spaces is ever about one thing, or
idead, or concepl; there is simply oo much
complaxity invohied in avan the mast apparently
straightiorward constructions. The design
procass is instead a gradual evalution of
innumerable components, both physical and
intellectual, and even the smallest houge or shop
18 the result of hundreds of hours ot thinking,
lesting, rethinking and execulion, Bulldings
require the coordination of an astonighingly
broad range of parts, in particular sequence,
Mo single idea will ever be sufficient; no single
matarial, or shaps, or inspirational source, or
evan method, can produce a successiul dasign
result.

Mevertheless, many projects are dominated

in their final cutcome by one ‘leading’ thing, It
miight ba a material, or a themsa, or an image,
or & shapa, or even a trand {unforfunataly)
Thesa projects allow — or ensure — that the world
recogrisas thair ‘singulanty’ by deliberately
planning for it to be legible once the design
process is complete and the object or space

i fuilly realised, Perhaps itis its use of colour,
or its energy consciousness (a semi-politica
idea?), its iconography, or its bling... it could be
nothing more than a signature of the design's

author. In many very good buildings, particularly
in modern times, the dominant reading is of a
massing torm that is intended to register on

the rmingds and remain in the mamorias of thosa
who encounter it, such that they would be able
o sketch it in a diagram afltersard, In others it
might be a single decorative motif, repeated

in varied applications throughout the project;
imprinted, as it ware, on the experience of tha
LISEr.

And while it is interesting to leam how these
single dominaling elements o ideas are
employed, it is the simple fact that they
dominale al all thal is of primary inlerest here

Why Is it detarminad that in some instancas,
by some designers, having a project
axprass one thing prominently above all
cihers is preterablae? |t buildings are by
their nature things of greal complexly, why
axprass them in any simplified manner?

Iz it to make them less necrutable Lo
layparsons? I8 it to convey a maaning

more clearly, with tewer distractions? |s

it to enhance the formal experience by
‘puritying’ it of secondary or overlapping
interpretations? Or is it the rasult of a
simplification of the design process itself, in
arder o ease or guide the designer's mind
as hae navigates the myriad issues besatting
all projects?

than in eras

techno
ar — yel it do
pid pace anc

thesa days, the lathora of examples
of buildings 'about one thing'; what used to
be called “one-linars”. Oitan thase are the
rezult of wisual histricnics; the ambition to
ba ficonic’ for clients who demand it, or tha
kind of Logk-At-What-1-Can-Do intentional
wairdnass thal practitonzrs and many of
the public mistake for skill or originality.
Being odd has become something of

a subgat in architectural production,

confusing shallo for depth. Those are

not what we are locking at hare. ‘Singularity
not mean simple-minded, at all. There

rtainly & number of buildings and

that fall into the latter description,
but why would we write about them? YWhal
wia'ra after arg the onas that, in all their
complexity, place one thing at the forefront
of their expearience.

The works collectad hera are but

a sampling among mamy pogsible
candidales, and nona of thesa ralies
golefy on itz dominant charactaristic for
its imaginative inlerast or validity. But

designs clearer, more interesting, better;
rot thal all of therm are masterpisces,
nsiderad as studies within
re guthors' fields of interast,
nal experiments, or as
ved purely from the particular
exigencies of gite or programme or client
brief. And for those doubtiul of the value
ar re of the various dominant factors in
each, a simple test might suffice: imagine —
piciure - these spaces or buildings absent
their prime featurs. Mot easy.
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Facade Treatment as Unifier
Palm Island
Chongqing, China
Hassell

II i IIIIJII!IIIi’ f UL iy g

E |I
{13 form W i IR ] ()Y L qrl —
T i

d 1
W) 1 .
| | : .
| - FRRY | L = - s g =
| I __,j F L
| - _ b - el T
| - == = B A A A T i v = — - .
Pttty 1 C 7 P e — S D S———— — B et i e -
i Wi Fi2 I 1 - i T b 3 i i
i ' N I ! " M i i
I r %
i — 1l ] T
na . v } RIEH
i £ ..j_. | | H i i : B i
P E | e —

—
— - :
] -. -a-’

e

wilk Aot i]

__ ___— _- -




llpoper callection

-Jr v-.ﬁ ngu i H’l,q ;rr

iyt I”muu“”u“hhln Cl o Bagat el s Pa il ;
AR AR AL LT T ! i g § R ‘?i;“T:
L g SR | “F Y

VR L V.88 “ﬁna""“
‘ii.su.irjri =-','i’~=q .
1114 m‘im"tmr-i";.!

U SN et — Bt TR

hingae 222_32 Jhowroo SIMEss Nours ; -5at : 10 3 al Puklic hal cys: Closec



d, Denmark

Facade Treatment as Form
Jutlan
CEBRA

Rebildporten

|

hingae 222_34

B T




DESIGNLINK | indoor & Outdoor Solutions
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100 Colours — Shinjuku Mitsui Building
Tokyo, Japan
Emmanuelle Moureaux Architecture + Design

Neoor 5

100 colors
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Gethsemane Lutheran Church
Seattle, USA
Olson Kundig Architect
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Nature

Pavilions of Art and Science, 8th China Fower Expo
Wujin, China

Lab Architecture Studio &

Chris Chan Yiu- hang Stephanie Tan Mee- lee
RVVKDK x Wz

Phatography, by Ayuji Miva, Gary
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Shenzhen Stock Exchange HQ
Shenzhen, China
OMA

BB BB | S | B [ 1 [

FEPPErrFEEEE
Ll Tl
ECEEEEE RPN

a———rr—n--crm--—-—-?'—-—.}—_-m"__“

oyt
- -

-~ WEER BRE-
i 'n-ll-i-i-ll il

Sl e _u-_-...-l-_ i

'_rtﬁ:fz:ammm-
o e T
TRFIEFTTEN o iapliitn -

PR ﬁ..u..-d_...ui.r.p..... et Lo o L

o1 ;imm T

S

S

EEE Ty

%E’IHMI I"H:“TEI




Lll'-'-'l 111 =T Ell"'ll-'
1 m

Material
Glass Office,

| S R = | i 11

hinga 222_48




project File - montreal]

REBIRT

Espace St-Denis

Montreal, Canada
Anne Sophie Goneau Phatography by Adrien Williams

This 1,300sq ft apartment occupies a renovated ground-floor

m
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storefront in Montreal's St-Denis Streat. Designer Anne Sophie
1|

-

Goneau was asked to refurhish the space in the old building, presering

E‘l

its architectural intagrity while maximising the functional space and

emphasising natural light conditions. She wanted w highlight the

found matarials exposed during demolition wark, which included brick,

hemlock trmber boards and stesl structural elaments. Har projpct

deftly contrasts these suggestive materials with a mostly white palette

of clean opposites: poured concrete floors with epoey and polyurethane | : : 3 ek P
finish, clear glass panels, highgloss white epoxy, steel beams, pale : T : - _ i . m+
martile and so on, The potentially sterle paletta is lovingly detailed and : x

enhanced by the juxtaposed warmith of the older surfaces

T

g

T




This approach is not at all new or radical, but & s handled

extremely wall by Goneau, who seems enthralled with - and in
command of - both sats of components equally. It's all about
balancing things, and she doas this supertily. Colour tones -
black and white and gray varsus honey-brown = minimalist
edges and reveals, large swathes of surface that lat the eye
linger restfully [and expand the space in the meantime), lighting
that complaments... thesa are the tricks of Goneau’s trade, and
she uses them without fault. This residence is sBNsUOUS without
at all being =soft. ks straight ines seduce the eye. Interestinghy,
there is a faint sense of 'retail’ about the space, as if it were an
installation of domestic art; a showcase of what contemporary
urban life in @ great historc city might look ike... & didn't have
mess, or mistakes, or arything unlovehy
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argenta® invisible neo argenta” pivotica®
Scan and see the demonstration videos!

The argenta® invisible neo is a series of concealed hinges with an
exceptionally high and sublime finish; not a single screw is visible.

Advantages

* pure and high quality design

* no visible screws

¢+ Exceptional corrosion resistance finish

* The max. cladding size is Smm (5-5), 6mm M-8) or 7 mm (L-7), which
benefit the door’s strength

*  Universal for left and rght-sided doors, opening angle of 180°

*  The patented built-in “Easy-Hook" system ensures placement and
3-D adjustmeant by one person. Wedges 1o place under the door ara no
longer required for height adjustment. The hinge's casing can already be
installed in the door In the workshop

*  Classification according 1o EM 1935

* Fire resistant according to standard EMN 1634-1 : 2008 and classified

according to EM13501-2:2007 —
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Up to 100 kg Up to 150 kg
Advantages
* Invisible

¢ Suitable for floor-to-ceiling-height doors

¢ Door closer

= Easy installation

* Free choice of rotating position {hinge point)

o Adjustable outlining {straight outlining)

* Fixed settings at =90°, 0%, 90°

» Child-friendly (easy to open)

* Pivot system to be mounted in the door panel
and not (as usual) in the floor or ceiling

Max. door weight 60 kg
Max. door height 2.2m
Max. door width 1.5m
Min. door thickness 40 mm

Creating healthy spaces
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FEVER CABIN

Lake Cottage

Bolsover, Ontario, Canada
UUfle Photography by Maho Kubota, UUtie

something of a departure from the long history of
traditional rural cottages scatterad about Ontanin's
picturasgue lakes and forests is this new two-storey
huilding designed for a large family, The Ym-all Aframe
may have started out like its architactural ancestors,
but it's a potential white sheep of that typology. |t s clad
in black stasl and charred cedar siding, with an outdoor
terrace protected by a cantilevered overhang slhiced out
of the building's mass. Mirrors have bean introduced

to replicats the lovely surroundings, and give the sense
that the forest infuses the spaces, The black exterior

- mspucialty on the stasply pitchad roof - furnishes

a nicely dramatic image among the nearty trees,
particularty in snowy winter months.

Inside, the sharp whiteness of the surfaces provides
another intial surprise. A few natural-toned materials
supphy the subtle contrast needed to soften the uniform
palette, but the nooks and crannies of Lake Cottage

are the real reward — a series of origmal, unexpected
spatial volumas that invita inhabitants to reinterprat
conventional domestic lving... or vacation habits,
armpway. A cantral space is the heart of the houss,

with peripheral rooms clearly secondary in higrarchy.
Vaned aperturas gve onto views of forest, sky, and
other rooms. Rawfinished interior wood panels lend the
house a rough and ready, even slightly chic, character.
They also tie in with the surrounding trees. A general
playfulness takes over inside, as if treasured games and
fun associated with treehouses and forast dwellings had
been ever so slightly abstracted. This attitude includes
the use of architactural and construction matarial
nuotation... tweaked, of course: Fish-scaled shingles are
stained a whimsical pale blue; window mullions mimic
the sithouetts of tres branches, a miniature tmber stair
climbs to a oft area; a fireplace is outhned in the shape
of & primitive hut, and windows are sizad differantly
depending on where they ocour and what they look at.

All this could quickly get tirgsome i not controlled

and well conrdinatad, But tha central hall of this itthe
house s a triumph, a kind of purified spatial rendering
of the archetypical dwelling, rectangular in plan with
high pitched ceilling. It is delightfully simple yet unigque;
completely familiar yet new. And the snowy colour
palatte throughout calms evarything down. This s not &
funhouse - it is far too accomplished to be mistaken for
that - but it wauld make 2 ratreat to the lake an swiul
lok of fun.
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National Institute of Fashion Technology

Kangra, Himachal Pradesh, India
M:OFA Studios

This new building for India’s Mational Institute of Fashion Technology in the Kangra
district of the north Indian state Himachal Pradesh is based on the concept of fashion
ag an art form. Sited on a steep, hilly terram, with panoramic views of the mver valley
on the west and the Ohauladhar mountaim range on the northeast, the zero-carbon

campus merges into the urban fabrnc of Kangra's Chheb Village.

Mew DelhHbased MOFA Swdios was commissioned in 20089 to develop and implement
a 'green’ masterplan for the institute, coverng a 250,000sq ft area near the Kangra
Airport. The result 15 a design that capitalises on the natural beauty end character

of the ragion's landscape. Governad by existing trees and agneultural terraces, the
echeme offers students and staff a varety of residential hall choices and campus
facilities, including an opan-air theatre, studios, workshops, activity rooms and a library,
The entire community is linked through an extensive pedestrian network of parks and

verandahs that provide breakaway spaces for creative teaching and project work.

“We chose to weave the building [into] the surrounding context... where paths in the
forests grow into the streets of a future urban fabric and the fields translate into
urban footprints,” says designer Abtinay Chaudhary, Those lawrinthine streets run
gently along the site contours, and then develop vertically, To retan the natural flows

Photography by Manish Gulati, Abhinav Chaudhary, Kamal Sidhu and Shiv Ashok Singh

E3npmesm |

and features of the land, the institutional part & strategically located on the uppermost
lewel, while the dormitories sit on @ more humble, l[ow-lying area of the site. Students live
in “functional cuboids" made up of two beds and a shared bathroom. On the outside,
each cube is clad in slate stone and white terrazzo. The indoor areas are characterised
by smooth concrete walls and wood furniture. The raw, natural materials are bath
complermented by and contrasted with the brghtly hued doors and window sills

According to MOFA, tha design team followad the guidelines of GRIHA, India's national
rating system for green buidings, in developing the energy-efficient campus, Thus

the school festures roftop gardens that filker raeinwater and help to reflect tha sun's
hieat; it alsn has ts own sewane treatment. plants, solar peysers and solar landscaps

fixturas, making this the first ‘gresn’ school in this part of the north Indian state.

“The campus is &n abstraction of the way the Himalayas developed, l@yers of matter
folding onto each ather, twisting with sudden force, leaving gaps or cracks in the
process, which become the passapges and places for varous kinds of interaction,”
explains Chaudhary. Enhanced by modern sustainability measures, the insttute’s
progressive design celebrates a vaadly mspiring and open-minded educational
emwronment rooted in Kangra's abundant natural wealth,
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THE IMPORTANCGCE
OF BEING ERNO

Erno Laszlo

Hong Kong
FA K 3 Photography by Trio Photo

Hungarian cosmetic dermatologist O Erno Laszo changed
many women's lives with his advanced skincare formulas when
he set up shop m Bedapest in 1827, Laszlo treated Princess
Staphanie, the widow of Austrnan Crown Prince Rudolf von
Hahshurg, for scute acne. He also healed Frids Gombaszoeq),
at that time one of Hungary's most, celebrated young
actrasses, after she was shot in the face at pointblank range
by a spurned suitor. Whan word about tha "miracls doctor”
gat out, Laszo began scheduling "invisble consultations” to

diagnuse and advise clients from all over Europe.

Ag part of its expanszion plang in Asia, Laszlo's eporymous
skincare brand commissioned Hong Kong-based design studio
FAK 3 to deliver a senes of ‘experimental’ luxury boutiques in
Hong Kong, China and Taiwan. The firm recently completed the
Hong Kong shop, wihich explores Erno Lazeln's stoned past
"Our design approach was to innovate and move away from
the industry’s generic retal template,” says Miho Hirabayashi
corfounder of FAK 3. "We have developed an ervironmeant
which is bespoke, sculptural and fluid.® Sited in & shopping mall
in Causeway Bay, the 30sq m space essentially conssts of
handeraftad sculptural Corian slabs justaposad against black

strigted martle flooring and a tinted mirror ceiling.

The black-and-white palatta and the white organic forms

are intended to underscore the brand's mission of inspiring

a lifetime of healthy, radiant skin, and help Erno Laszlo
differentiate itself from its competitors. Motes Hirabayaghi,
"Luzury = defined through the explorative design process
and the elegant articulation of fluid form. Conceptually, the
Corian sculptures are like white iguid wawves, with Erno Laszio
products sitking on top to visually make them float.” The

store alsn has a no-rills consultation courter, for Erno Laszio
experts to assess a customer's skin type and recommend

lotions accordingly

Touting an Adist clientels that historically included sveryone
from the Duke and Duchess of Windsor to Marikn Monroe
and Audrey Hepburn fwho once famously declarad, " owe
30% of my beauty to my mother and the ather S0% to

Erno Laszio™), the legendary skincare brand continues to
attract women - and even men - of solid social status, in
conternporary Europe and, increasingly, Asia. FAK 3 has used
Laszlo's no-nonsense approach towards skincare to further a
retail concept that stands uncontested in the notoriously fickle
heauty ndustry
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BETWEEN
THE COVERS

Orillia Public Library and Market Square

Orillia, Ontario, Canada
Pe rk i n s + lWlil I Photography by Ben Rahn/A-Frame or Tom Arban Photography, as indicated
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In downtown Orillia, a2 small city m southern Ontario, this new poblic ibrary and square by
Perkins and Wil sits immediately adjacent to the Victonan Opera House. The new building

is a gantly Modernist entry into the polite architectural ambience of this old town, Red brick
heing the material dominating its historical neghbour, the same was selected to form part

of the facades of the ibrary. The other nod toward contextualism is a folizpe pattern frttad
onto alternate vertical panels of glass in the elevations - an indirect tribute, apparently, to the
elderly buildings nearty. The idea may have originated with the Town Counil, which feared
heving amthing too different from whist was already there. Protecting the historical integrty

= not to mention tounst value = of old towns and villages is a worthy responsibility, even if

= P

mumicipal politicians ara ranaly able to distinguish the methods of bow to do so. But it s difficult

T,

to imagine many people making the connection here. Nonetheless, the decorative motif as

ERw, A=

it appears throughout the library can be appreciated on its own terms, and does dress up

b T

matters somewhat, underlining that thie is a public institution deserving of respect. The motif

—

e

itgelf, onoe it was decided to ornament the edifice, was inspired by many of the spines and
frontispieces found m the library's own rare book collection, so there is a mce circularicy to
the effort. Six different variations on Victoran patterns were developed, then sent digtally o a

huge ink4et printer and directly sealed onto the glass panels. Presto: old meets new, They also

e B

reappear on intermal glass halustrades and on a glass screen behind the checkout countar,

If this weren't enough of & homage to the past, surely the fact of the checkout counter in the
first place, is. In Onllia, & seems, good citizens still go to a library to borrow actual books. Other
mataerials that appear on the building include Spanish terracotta tile, Ontario limestone and

architectural concrete, all of which echo nearby precedents as weall.

The building sets an Lshaped configuration onto & gently sloping site. It is orented to cradle

& public space that seres both opara howse and library, and utilises the slops to provide Inside, the building is bright, thanks to generous external fenestration and a clean, ite technology is unquestionably up to date, this is a library in the manner of a few
different sub-spaces that welcome different types of uses, such as a popular weekend open space layout, Views across areas of the library, in plan and section, help to create decades past, in the sense of a building sure of its societal importance. There was an
farmers’ market. The centre of town has been somewhat de-commercialised by suburban a welcoming, casual atmosphere for visitors to linger in, peruse the written word, or era in which public libraries were vital components of our educational and recreational
migration of retail activity, and so it remains to institutions such as these to reactivate it as knuckle down for more serious resgarch. The use of timber for trim and furniture, lives, and played a civic role essential to virtually all communities, even small ones. The
a place of social life. The piazza is therefore as important, at least in warm weather, as the limestone, and numerous skylights combine to de-institutionalize’ the spaces. There are vague air of nostalgia emanating from the form and finish of this new one might. be
library's ample intenor spaces... or the opera’s performance halls, plenty of nooks and corners to retreat to with a find, or for a quet conversation. While interpreted as a salute to such umes - or as & contention that they are still with us
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[project file — brooklyn, usal]

READY AND
GLOWING

Greenpoint Emergency Medical Service Station

Williamsburg, Brooklyn, New York
Michielli + Wyetzner Architects

Thiz small and captivating building was commissioned for a prominent Brookhn
site by the Department of Design and Construction during former Big Apple mayor
Bloomberg's tenure, and represents something of a fresh direction for monicipal

architecture in the city. The pragmatic goal i1s to imprve response tmes o medical

Emergencies n the area, and as such this structure supports vehicles of the Mew

York ambulance crews run by the Fire Department. It also plays a quiethy symbolic role

within the neighbourhond, sigrnifying the vital postion of the city's frontline emergenoy

responders in times of collective or indwdual crisis. Mot surprisingly, ¢ has become

enmething of 3 'second home' to the staff using .

The organisation is geared to sccormmodating vahicles and personnel, and is divided

into four basic parts. Four ambulances and a command vehicle ara housed on

the east side of the building, where the roof is raised higher for them. On the
lower-height west side of the building are the lieutenant's and captain’s offices,
and administrative space for others. The second level places locker rooms and
bathrooms above the vehicle bays, sufficient to serve up to 34 women and 37
men who use the faciity through three shifts around the clock. Opposite this area,
across an atrium space, s a fitness zone, training room, &nd combined kitchean-
antHounge space. The architects echo the vaned internal ceiling heights in the
huilding's external roofline. An expansive skylight delivers daylight. to the second
floor and through an aperture down to the first level. Tha double-height entry area

i sheathed in glass as well,

The building’s exterior is simple but eyecatching, painng the bright red rollup

narage doors with larpe areas of glass, An enclosed exit
staircase runs up the fece of the building, adding further
interest tn the mass with its glass-and-perforatad-metal-

panel cladding. The upperstorey section of the facade, with &
honeyeomb pattern etched into its glass, is a head-turmar. After
dark, it glows with suggested readiness, raminding residents
that the EMES workers are doing their crucial work without

[IELSE.




[project fFile — londaon, ontario]

STAND FIRST

Richard Ivey School of Business

London, Ontario

Hariri Pontarini Architects

by Will Jones Pt AR oy Tl APl mert Whdra et

While much of the attention-grabbing
architecture of the past wo decades
has bordered on the garish and

the extremes, Canadian firm Hariri
Portanm Architects [HPA) has stuck
steadfastly to its mantra of creating
enduring, carefully conceved spaces
thist are seamlasshy intarwoven with
the context of their surroundings;

spaces crafted to exude & sobd dionity il-

and purpose,
L. Il -

TI'.|E: firm duhs ite p.hllnsuph',l Q!JIE:t ; 1 " i L ] "‘l.-
excallenca’, and that attribute is ! I “]
clearty in evidence in the design and
build of the Richard vey School of | {58 i
Business, which formally opened at e WL
the University of Western Ontario, in i P II. I.
London, Ontario in Septamber 2013

When interviewing architects for the
commission, Dean Carol Stephenson
presented the university's vision for
the project as one that would reaffirm
the business school's standing as a
glabal player. The blding therefore
had to be world-class in design and
irmmediately recognisable in its form
Says Stephenson: "Hariri Pontarini
totally understood what we were trying
to accomplish hera and the business
school s now one of the jgweals in the
crown of Western, When | walk into
the building | teel ts soul and | know
how important that will be for the
world-class leaders who graduate
from this schaol”

HFA's design for the three-storay
274 000sn ft business school
integrates a B00-seat lecture theatre,
classrooms and various other study
spaces, faculty offices and lounge, &
PhD study loft and a large gathering
space named ey Hall, which is
central to HPA's design. A dramatic
three-storey enclosure and veritably
the heart of the building, the hall s
framed by tierad balconies and a
fully glazed wall that looks out onto
the guadrangle. Processional stone
stairs leading from the hall to the
faculty suites are staggered rather
than stacked vartically, creating an

amphitheatre fesl, and haightaning the
ambience of the hall per se, which will

Photography by James Brittain
be used for formal events as well as

hinge 222 G4

y sames Brittain

day-to-day somal interaction. "The hall offers students and faculty a ceremonial space and an area
to meet and relax in, with the grand fireplace at its centre creating a focal point,” says Michael
Boxer, associate partner at HPA. "The fireplace is @ metaphor for family, community and gathering
place.”

Leading outward from lvey Hall are the cloisters and, off thern, 17 classrooms. The lstter are
Iocated around the perimeter of the ground floor, inking to open and enclosed study spaces which
also ook out onto the gquadrangle. HPA breaks up the formal rigour of the cloisters by shifting
both the classroom walls and glazed external facade at irregular intervals to create intimate
nooks, breskout spaces and surprising moments within them. As such, the circulation space is
interrupted and enlvened with areas where students can relax, interact and meet. for informal

stucy

The case-study classrooms are configured in a tiered horseshoe style to promote active dialogue
rather than lecture-basad learning. This ideology of cross-pollination and team-based education s
extended across the th rEE-Srey Ehﬂn—and—glaﬁﬁ-r:lad bulcing 10 a dasign that takes the r:|ur-1r]r'.=| ngle
and cloisters, so evocative of historical unwersity architecturs, and subtly elevates their status in a
bold, modern interpretation

—

Photagraphy by lames Brittain

Photography by lames Brittain
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Matural light, so important in all of HFA's work, plays a pivotal role throughout the
project. The irm maxmises daylight entry in all internal spaces, Every classroom,
enclosed study space and office has views to the central quadrangle or larger
surroundings. Meeting rooms on the first and second floors are fully glazed. Skyights
allow daylight to percolate down into the building interior, whiks the thres-storey glazed
facade of ey Hall floods the space with sunlight. The light underscores the richness of
the limestone and walmut used internally, while views from the proliferation of glazing
are talored to present wide vistas and narrow, framed senapshaots, thus mirroring the
diversity of spatial and programmatical rhythms within the building

Throuwghout, HPA uses its signature minimal material palette, here, stone, glass and
wond. Extarnally, Algonguin limestone connects the new building contextualty with the
historic campus of the unversity. The rustcated texture of the stone on the existing
Gothic buildings 1s echoed on the new structures, while pohished and crusted surface
finishes accent and punctuate the architecture. The stone continues internally, in
floors, as window seats and in monolithic form above the grand fireplace. Playing foil to
its varied grey hues s walnut millwork, which exudes the sophistication that the school
aspires to, plus a warmth that offsets the glazed curtain walls and copper detailing.
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Boxer notes: "We have taken great care with the matenals; their textural gualities,
the interplay between them. We have respect for them and a desire to bring nature,
texture, tactility and craft mto the building. These gualities are accentuated by the rich
variety of views and constant connection to external surroundings that we strived to
acheva.”

HPFA worked very closely with the university to develop a building capable of
transforming the institution, yet ntegrating ite core academic model. The resulting
busmess school takes the unwersity’s renowned case-based academic ideology to new
heights, while animating the archetypal academic quad with a contemporary spirit of
understaterment.

Adds Dean Stephenson: “We wanted a building that people would remember: a building
with the strength of personality to match what our school stands for. The concepts that
Hariri Portarini has successfully transformed into a built reality integrate the history of
the university while also speaking of confidence, integration, warmth and sophistication,
The lvey School of Business at \Western refarences the past and truly celebrates our
bold, modern future.”
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Iproject file — gurgaaon, india]
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Housing a new fashion retailer in what will be the first of #s many incarnations, this contemporary
shop space within the Mew Oberol Hotel complex in Gurgson was designed by Architecture
Dhsciphne as both a flagstwp and an experimental model. The brand, Meel Sutra, has set out to
present curated and themed collections of modern Indian apparel, and needed a flexible yet
distinctive space in which to do i, If it cleared the bar, this design would become the model for any
number of other locations across India, In direct exception to the trend of presenting fashion as

an unrelsted, eclectic rabble of differant designers, however, Meel Sutra sndeavours to prasent to
customers & more coordinated, cohesive combination of different signature clothes. More fashion
exchibition, less clothing flea-markat. And since the clothing would be constantly changing, the space

needed to invant and hold & recognisable brand image.

The architects thought guite a it about Indian clothing and fashion, obserang its tendency toward
multiple layering and combinations of bright colours and varied weaves and textures. In rEsponse,
they migrated toward a matenals palette that would be understated yet strong. Taking their cues
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GID - THE DOOR HARDWARE BOUTIQUE

PHILIPPE STARCK

Apriti
design Philippe Starck

KLEIS - Maodel Apsit, design by Frilippe Stanck

enrico cassina

Fusital

FIUSITAL - Model H35E, design by Zaha Hadid

from the complexity of fabrics, the perimeter surfaces are for the most part

lined in fairly raw, blond4nned timber boards. The basic concept goes back to 0
) the architectural hut - building in its most direct form - as shelter that protects
: : ' . B : human activity. A simple ptched ceiling helps convey this wolumetrically, as ’
2 | I does the straight axis down the centra of the space. The latter also provides & T
c i ,H ey | comanient dividing ling betwean bwo sides of the store, which is useful for the / v
e _': N | organisation of merchandise, and an almost intoithely understood circulation h ) l:
.:: .. T -1 J ' sping. Ending this axis is a bloe niche that indirectly sugoests a ritualistic \
Ly 'L {O_l | progression through the space, which entices visitors to explore its full extent \ i
i [and merchandise). Other materials include distressed zinc near the attendant’s 11
-9, . & . B8 post, alluding to the fabrication process behind the industnalised manufacture of ';:
. g W [ o e e et D e ) - el e v e i 3 T 1T clothing in India, This suggestve material reappears in the main entry door and w E ST
e i iweee  thetrial room, thus becoming a recurring sweet throughout the design meal
¥ Biaanch: BBk ekl Meuwr: )

¥ Riaanmar 3 r d

Lighting is lower than the retail norm, with focussed pools on the actual clothing,
and most surfaces are painted in matte black, The timber cladding of the walls

and celling 15 more meaningful than is first apparent: it 15 composed of no less

'WEST - Japanese timeless serenity; Mew Series “3rd”

than eleven different species of wond native to India, and finished with hand-

rubbed neem tree oil, in a further nod to indigenous craftsmanship, l

l:ﬂ[\ll.u:; ?:ﬂ-:ilmrutri iS;IIJ:HtT,Wti:J.1I w::l:t:ufu:iurl:r:s:lu |t== I%;P:w!:m’b:#' . TURNSTYLE . -.: : - ({Lﬂuis XV "IEEtS
e : Andy Warhol at
; §sve ENRICO CASSINA’s”

stages. Admirable though this may be, it would be irrelevant if the result

malfunctioned as a compelling retail environment that places clients and

merchandise at the forefront, shoppers don't tend to care much about lessons ] - . ] ;
TURNSTYLE DESIGMS - the finest of English design with raditional craftsmanshép, hand stitching leather

in cultural history or reminders of forgotten processes, let alone how many types

of trees grow in-country. But Neel Sutra succeeds because it does its first job

best: it is an exciting, visually soothing place to spend time in, looking at wonderful

E= N~ B e &L
; : G| T E;E‘ Hang Kong Shawroam / Project Office G'D IGH| N T ' | 1 : #iI| shenzhen Office
clothes. The many carefully integrated components and ideas never take over, G| D
or even take centre stage. They are there on a low simmer, for the particularhy %3 EzisRRLq FHTEZENHETRLA
attentne to enjoy.. perhaps while wating for a spouse to try sormething on. GID Limited GI_D (Shenzhen} Decarative Materials Supplier Limited
HARDWARE OF 1/F. Chuang's Entarprises Blag, 382 Lockhart Rd, Wanchai, Hong Kong ¥if Tel : +86 - 0755 — 96847936 H Fax: +86 - 0755 — 82916545
CREATIVE MINDS EREFERiEIar S E Ll A E R & M Email : gid_ching@nvip.163.00m
FiETel: +852 - 2572 9800 44 HFax: +B52 - 2572 9808
i Website - weavgid.comblk  SEEREmail : info@aid.com.hk 1E7F Beiing + L% Shanghai - F 2 Manjing - 854F Chengdu + 7iF Dalian - B7] diamen
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[project file - double shaot]

This pair of new multiplexes by Hong
Kong's Alexander Wong Architects

take inspiration from James Cameron's
historic blockbustar, Avatar, to serve up a
cinematic expenence that defines the idea
of & two-hour escape from the drudgeries
af daily life. The Zhongshan MayFlowear
Cinarma City transports its temporary
guests into the near futurs, with an
extravaganza of colour and forms that
envelop you from the minute you enter the

space. In part a homapge to film classics
such as Ridey Scott's Alien and Dsney's
Tron, Avatar City i not quite like any other
theatre in Asia or perhaps beyond.

A complex formation of geometncal
shapes and organic, plantdike textures,
the space contains features such as the
Butterfty Pavilon, Plaza Pandora and

Tron Tunnel, which IBad moviegoers to
the actual theatres, variously namied
Hoisa of Blue Whala, House of Purpla
Rain, Chromosome X-over and so on.
There is also an Alien Lounge reserved
for VIPs who might be in the house for
galas and premieres, as well as the Plaza
Pandora where media conferences can
be organsed, Even the restrooms get into
the act, costumed out as they are in black,
white, siver and green

Wong has used intncate lighting effects

nr: .
Yow”’’

to realise his utopian fantasy world,

and benefits from a cinema's generally

~
\t
SN
b Y
-
<

dark atmosphere to emphasiss colour,

contrast, shaps and texturs, Tha design

;p”

style is aggrassivaly taken all the way,
sornewhat like sciencefiction film
production would; after all, the future is
imaginary, ampway. Movies are fantasies,
this cinema is saying, and this trippy entry
to the genre may be more interesting
than some of the onscreen dramatics,




|'|i|'|!'='|'=|

“Future Mature” is the theme behind Digital Sky Garden, in Beijing. Located
within the New Cinema Complex of the Ghna Fim Group in the c

Millenmiwm Commercial Boulevard, this facility offers up the latest and greatest
international films for a rather sophisticated audence. The centrepiece is an
abstract, futuristic garden dominating the grand entrance lobby area. The

hox office and concessnn stand are nearty. Ample dimensions allow the

space tn he easiy adapted for events such as film premieres, press sessons

and calebrity appearances. Escalators then whisk patrons up to the actual

movie chambers, with spacial features along the w wch as the \Warmhola
Counter and Column inspired by Anish Kapoor, or the Big Bang Chandeler that

suppasedly represents the origin of the unherse.

Hers, ton, lighting and shape play cantral roles. \Wong has fashionad a spatial
and visual experience that captivates the eyes and orents the legs. Gine

may be escape hatches from everyday ife, but they also have to organise the
mh ation of sizeable groups of people in scheduled tmeframes. The
‘natural’ emaronment of the future presented here suggests an explicit role

fo Ience, In the sense of precise bological formulae and patterns. Far from
imphang that we are headed toward a future of threatening aliens or discord,
Wiong's textures and illuminated colours suggest a realm of energy and

pleasure. Hmm, sort of like what movies are.




Leimond-Shonaka Nursery School

Archivision Hirotani Studio

Kyoto, Japan

Photography by Kurumoto Tormotsw [except by Archi n Hirotoni Studi 5 indicated]

giophy by Archivision Hirotani Studio
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One of the primary programmatic challenges of this project in Kyoto Prefecture was the
need o pack the school tacilities and a playground onto a site that was too small for both;
hence the decision to place the latter on the expansive roof of what ended up being a
single-level struciure, This allowead the interiors to spread oul generously as well as 1o enjoy
rather lofty ceiing heights, punclualted by skylights arliculated as “houses of light” thal pop
onment. Thesa symbolic ‘houvses’ provide spoces
cas within the rather

up within the racflop playground &
far tha children 1o faal o sensae of identifiabla domesticily — familicr
amiple 5 of the school, Contrasting the intimacy of these nooks with the large open
arecs may have come from the desire to make the children comfortable, but theay also

iors maore interesting. Cha

= -84, thanks to the skylights, ancos 4 SUGA =
at differant times of day or season. The viloge' formed on the roof, meanwhile, has been

enthusiastically adopted by the children wino have naturally incorporated the huts info their
imaginative play, They can also peer down through the skylights into the spaces balow,

charging the sectional life of the building.
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[out there]

§

Grand Entrance

Leading contracting and esnstruction firm Vaferd Group recently held an underground
art opening and chanty fundraiser to celebrate the unveiling of the second installment
in the Vaford Gates series. The Vaford Gates is an art initiative to showcase emerging
and establishad artists from all ower the world. The canvas in this case is a senies of
massive loading bay doors located an the front and back of an industrial building in
Hong Kong's Chai Wan neighbourhood. LA-based artists CYRCLE altered the gates
with their pravecative graffiti style, while guests partack in same photo taking before
entering the warehouse. In addition to the art event, the night also featured a charity
element to raise money for victims of Typhoon Haiyvan

Mew Horizons

Last manth, the 2013 Bi-City Biennale of UrbanismhArchitacture (Hong Kong) came to
a clese. The biennale, which was organiged by the Hong Kong Institute of Architects,
Hong Kong Institute of Planmers and Hong Kong Designers Association, offered 80
diverse events and showcased local and international masterpieces by renowned
architects, designers and artists in Hong Rong'’s Kowloon East district. With ‘Beyond
the urban edge: the ideal city? as this years curatorial theme, the event explored the
prospects of urban edge areas, including Kowloon East, which plays an important rale
in the course of Hong Kong's future economic development

i b
4
-

Tram Art

Haong Keng's icenic tram shelters have transformed into ant galleries and key
exhibition spaces thanks to a public art campaign organised by Hong Kong
Tramways, POAD and the Academy of Visual Arts (4via) of the Hang Kong Baptist
Unversity. Mow in its second phase, ARTram Shelters aims to “embrace the local
cammunity by exhibiting accessible art that has been specifically created to engage
and inspire the general public.” Each tram shelter has been wrapped entirely in

a linear storyboard of artworks that were conceived by Carmen Ng and Ziggy Li,
graduates from Baptist University's AVA. Says Mg, “My canvases invite people an
the go to slow down and, just for a moment, immerse themselves in art. This project
enrichas Hang Keng's urban scene and adds a unigue splash of culture to our
streats,”

I ealebration of its 30th anniversary, Hanart TZ Gallery hosted a special exhibition
at the Hong Keng Arts Centre. “Hanart 100; Idiesyncrasies” featured a selection of
100 significant art objects that reflect an interpretation of modem Chinese art. The
opening ceremony was officiated by Mrs Betty Fung, Director of Leisure and Cultural
Services; Mr Johnson Chang, Director of Hanart TZ Gallery; Mr Nelson Leong,
Chairman of Hong Kong Arts Centre; Mr Xu Jiang, President of China Academy

of Art; and Ms Connie Lam, Executive Director of Hong Kong Arts Centre, The
exhibition featured important artworks ranging from propaganda posters from the
Cultural Revelution and paolitical pop ar, to the most sought-after contemparary
pieces.

Prictography by Tim Hursley

Louisiana State Museum and Spaoris Hall of Fame
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Design, taken by the hand

CONCA 0OL-M236

design Patricia Urguiola

“This sculptural lever is eloquent yet understated.
Patricia Urquiola experiments with proportions and,
with Conca, creates a tactile design. Viewed from
the front, it seems to have a certain weight, due fo
its shell-like surface, instead, the lightness of its
concavity is felt in the hand.”
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TRRNS T Y LE

DESIGNS

MADE IM ENGLAND

HAND MADE IN ENGLAND SINCE 1992

ww.turnstyledesigns.com

TOYOITO

receives the prestigious prize

Pritzker

the

“Nobel Prize for Architecture”

“FIN” - door handle design by Toyo lto

“Ito joined together the elements of his culture:

the simplicity and functionality, for a slow, repetitive,
motion such as entering and going out of a room,
integrated in a perfect but not shown ergonomy.’

Come visit us on December 5th and 6th, 2013 at Booth C4 of Architect@Work Beijing 2013,

at the China International Exhibition Centre, Beijing, CHINA
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GID Limited
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GID (Shenzhen) Decorative Materials Supplier Limited
HiETal . +86 - 0755 - BBALTOSE %M Fax : 486 - 0765 - 82816545
MR Email : gid_china@vip. 163.com
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GID Limited
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- EVATOR

KITCHEN SERIES

ELEVATOR fits perfectly into 80mm standard cut-outs (cable bushing). Three power connections can there-
fore be integrated into a tiny space in the kitchen - even retrofits are possible. Simply press down with your
thumb to raise and lower ELEVATOR.

Installation is incredibly simple. ELEVATOR is placed in a standard cut-out 80mm in diameter and secured to
the desk or table top from below using a lock ring.

The | = Press down with your thumb to raise
advantages | + 3 sockel oullels
at a glance | » Suitable for standard 80 mm hole
* Quick and easy to install
= Suitable for retrofitting
» Stainless steel look
* For desk or table top thicknesses of 16 - 60 mm

B&Chmaﬂﬂ HOﬂg Koﬂg Ltd Room 1403-4, G C Wu Building, 302-8 Hennessy Road, Wanchai, HK Engineering in Germany

sibsickany of Bachmann Ho wational Gm Tel: (852) 2802 2638 en@bachmann.com wwwW. bachrnann.com Intemational standands available




